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MODERN ART HISTORY
Gates of heaven by Rodin
Rodin has created gates of heaven using lines in order to indicate measurable length of the gate. Separating lines are used to split spaces so as to make multiple spaces in the gates of heaven. Rodin used line to establish geometric connection to the scene. Actually every person can identify different spaces at the gates of heaven. There are also contour lines which are seen on the gates of heaven .As it is observed contour lines have given more significant outlines and also have suggested shapes for the gates of heaven. Lines have indicated the breadth, darkness, depth and other value in the gates of heaven. There are also shadow lines in the gate which assist human eye to be acquainted with the separation of shapes. These lines are shown by the hatching which gives the quality of gats of heaven. Parallel and hatching marks brings out the texture and shades at the gate. Rodin used lines to show proper direction and as the composition mechanism in his art. It is important for lines to connect to each other so as to join the shadow and classically bold the gate. The repeated lines at the gate suggest the texture of the gates of heaven. Rodin used representative lines in order to make the gate look natural. Lines are also used to signify objects themselves (Kester, 2004).  A line has brought certain language in drawing the gates of heaven. It is significant to arrange objects in a line like in Rodin’s arts. In drawing gates of heaven, the artist gives expression of beauty, truth and other strong feelings that makes it admirable. People have a high regard for this artist due to his strong subject, pleasingly pen contours destitute importance of plants around the gates of heaven. The artist has a great content of drawing the gates of heaven. The visual balance of the gates of heaven is illustrated by the artist since we can see the gate has enough space and is large in size. Rodin has gathered all objects with equal weight in order to put everything in balance. The wall and the gate have symmetrical balance. If you look the gates of heaven clearly you will see line drawn downward, front face and every line on either side portrays a mirror image. Value makes the gates of heaven look beautiful since black and white colors make the gate attractive. Artist places larger objects nearer to the center point while lighter objects away from the centre point. In this drawing we can see some larger constituents on one side of the page which are balanced by smaller constituents that is placed by itself at the extreme end of other part of the page. Our eyes are interested to view the gates of heaven because things or elements are arranged well in a certain direction. Rudiments such rectangles and arrows keeps the balance of the picture. The visual art is inspired in gates of heaven since the texture makes us think, laugh and see things in techniques we never could encompass. Texture gives us pleasure in the gates of heaven. It has also enhanced and sustained the artist with concept behind the picture. Texture draws the attention of the people who comes near the gates of heaven because it influences to response to the work done by that particular artist. It helps us to spend a lot of time looking at the gates of heaven’s picture. We find sensual elation in this photo because it gives us affectionate experience of diverse surfaces for example the wall and the gate has essential feature of visual art. In addition, the picture of gates of heaven gives us further information on the world within us.
Man with broken nose by Rodin
The carved bust is aesthetic since it portraits an elderly workman whose name is Bibi. It accentuates certain features such as man with broken nose which are identified by deep lines. Parallel lines introduced the style of beard between his face thus helps the individual representation to dissolve into a prototype. The sculpture shows the way bust is cut and brings out good shape which is philosophical blatancy and the classical style prepared in the hair increases the impression of the art work. Figurative describes his painting and sculpture whereby it is always classified in abstract art. Since the arrival of man with broken nose, the representational and figurative has been used to create modern shape that preserves strong references to the authentic world. Aesthetic result has created the design of the sculpture upon which figurative art is reliant. This sculpture involves lines, texture, volume, mass, color and shape even though we should point out that other arts can create other types of images that are for example non representational since it may contain two dimensional art work. An allusion to the recollection based on clarity of the Bibi a man with broken nose is eventually idealized by the sculpture. Balanced idea with larger realism is observed in this classical sculpture. Until the period of the expression, the figurative art was illustrated by the challenge to reconcile the opposing attitude towards the sculpture. In Rodin’s sculpture we can see this man with broken nose has three dimensional shapes. The image has higher degree of three dimensional objects which is found in Rodin’s work. This includes a space that an observer must usually move through in order to appreciate it (Kantor, 2003).  In this sculpture there is no predetermined view point because the space has always given an almost inspirational experience for the observer. This image has a completed representation that has given a technician a conclusion on the volume he required. The substance of the Bibi’s image is compact and his density is well known. The artist believed that the aspect of the surface and of the outline of his sculpture could assist to verify its emotional content. As a result, it has impact on the observer because it manipulates noticeable areas such as impressions and presentation of emotions of that particular person. In additional, it is significant to remember that light modeling represents the simulation.
Woman standing pink - painting by Anderson
In Anderson painting, many lines are indicated such as vertical lines, horizontal lines and diagonal lines. There are also curved lines, thin and thick line especially when he was painting a woman standing-pink. Horizontal lines express a feeling of the repose since the picture is parallel to the ground at a rest. Horizontal lines also assisted Anderson to give a sense of space in the picture. In this painting lines demarcate sections of the conditions which move into space. Vertical lines have communicated a sagacity of height because they are upright from the background. Curved lines express human body and are always a sensual quality, pleasing and the lessening result on the woman standing pink composition. Hue helps people to get attracted to this picture.The painting are composed of primary colors and secondary colors. The picture has areas with darkness and lightness which describes high value of the picture. Shape describes the form of this image (Giustino, 2010).  The painted picture has the shape of two dimensions thickness and height that are actually defined by all lines. In this image, ovals shapes dominate the composition. The affiliation of negative to positive space has greatly influenced the impact of this specific painting. Woman standing pink has texture that provides the feel and the look of the picture. In this image texture encourage two different logics which are touch and sight. Artist has used painting technique which brought out quality composition. The value used in this painting has brought aesthetic since it is enclosed by the philosophy of visual art. It actually appears decorative. This drawing is made to be professional hence justify viewers. Painting’s creativity value visual impact and intellectual content which is often realistic and environmentalist paintings in this picture. Woman standing pink is well balanced and the format of painting makes it attractive.
Manuel Neri Joan Brown Seated sculpture by Anderson
This collection is fabulous academic value which is foreseen by Anderson at Stanford. Balance is seen in this sculpture because it has evenly distributed in visual weight that counterbalance one another. We feel more contented and therefore the picture is more pleasing because its components of artwork appear to balance each other. This art is not imbalance so it provides us a settled feeling and this is what artist focused and desired. Anderson has used all types of shapes to come up with Manuel Neri sculpture. Triangles, rectangle and square shapes are used and seen in this picture. The sculpture has aesthetic since it looks beautiful hence illustration of the human body is seen. There is an expression in our mind and personification of body actually alive. The picture expresses parental emotions and gregarious feelings. Figurative describes his painting and sculpture whereby it is always classified in conceptual art (Strickland & Boswell, 2007). The life of the bronze should still be more than coat yawning. We should value it through sensations of action and sprain as well as through vision and touch, feeling the apprehension or relaxation of the tendons and muscles beneath the Manuel Neri sculpture. Manuel Neri carve has a completed representation that has given a technician conclusion on the volume he required to accomplish it. In this carving, Anderson has improved the emotional intensity of the person in the sculpture. Smoothness of this image has made the artist great since texture is a significant element of visual art. Some parts of this image appear rough especially around the head. Rough texture has more disparity than smooth texture, so the outcome of this surface with rough texture in this sculpture is seen more dynamic, psychologically active and has more profundity.
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